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Orientalism, Japonisme, Primitivism and other "ism"*

The suffix "ism™ ("isme" in French) marks a western artistic style which appropriates
characteristics from non-western cultures. This phenomenon was dominant in the 19™
century art, on which the seminar will focus, but we shall also discuss later examples,
since it continues in the 20" century until today - the era of Globalism.

At the beginnings of the 19™ century artists, designers and architects looked for
inspiration in the Near East, copying objects, motives and decorations as background
to their fantasy on the Orient, while assimilating them in the western artistic language

(Orientalism).
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On the second part of the 19" century, because of the shift from the perceptual to the
conceptual art, artists were looking for a new non-mimetic artistic language. At first
they were influence by the cultures of the Far East, mostly the Japanese (Japonisme)
and then they looked for inspiration in Tribal cultures, first in  Oceanic and later in

the African (Primitivism).
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