NONN-1I12 YWY NPITIND 90N 1A ,ND TYTY NTION WY NPNNND NOVIPON

NN NPPVIN : ONPN DY
: PYNINA DNPN OV

Music and Thought

Y’yun /’3-3 'R 100N0
NYRD ININ 2-4 532,07V 4 NPV : IRNNN NN

ATIDTIIN 9217 92D /A9 : NNIND OV
Prof. Michal Grover Friedlander
790

:DINYT

groverm.post.tau.ac.il

N2 NYV
NN DY NYAP 29 DY

ONP INN
DYOITIVDN DX NYND NIMNIN .7NDIAN DINNN NWN NN DITIONN 192 W1 DNPN

NPPHIN DN DNNNDY ,NPITHINA DT NPPVNDRD DYPIVNN MMINIPITIND MINN DN DNNIND
D) D ,DOYTN MIRM NAYPN 27T NNAY RO NIVNN .DMNY DNNDID DOVDPLI NN
TN MPEIIN NN MTIN TNV PP NN THYIY, NP2 MTIX MY NN P2IynD
IMYN PNNYNN NN

3 DY PINND NOYN TPNDIDD KDY TNNPIN NN IPTY RIND NTIPIV LXYTND 1IwN
P2 OAWPN SV MNVON INNN NNIAY MPX NYYN NIVN INTIMID J9INT KDY ,DINU)
DPYIINN DY PNDIDNI DY IN 7PNDIDIN NN

The course centers on the relationship between music and philosophy as it is
expressed in both musicological and philosophical writings. Our purpose is to
deepen our understanding of music and the ways in which we conceive of
listening, as well as explore modes of writing and thinking about music.

It is important to note that out vantage point will be musicological rather than
philosophical and that he course will be organizes thematically. It will not be a

chronological course in the philosophy of music.
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Lawrence Kramer, “Philosophizing Musically: Reconsidering Music and

Ideas,” Journal of the Royal Musical Association, 2014 (139:2): 387-404

Martin Scherzinger, (2012) “On Sonotropism,” Contemporary Music Review,

31:5-6, 345-351
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Maniates, Maria Rika, “Marsyas agonistes,” Current Musicology 69 (Spring
2000): 118-162

*Debussy, Prélude a I'apres-midi d'un faune (1894)
* Handel, Acis Galetea Polyphemu (1739)
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Ferrari, Listening to the Cicadas: A Study of Plato’s Phaedrus (Cambridge, 1987)

Bruce Gottfried, “Pan, the Cicadas and Plato’s Use of Myth” in ed. Gerald



Press, Plato's Dialogues: New Studies and Interpretations (1993)
https:/ /books.google.co.il /books?hl=iw&lr=&id=0d7bjxb-
oplC&oi=fnd&pe=PA179&dg=+myth+cicadas&ots=0YIpRenKTg&sig=Ddhg
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Frederick M., “Amber, Avallon, and Apollo's Singing Swan,” The American Journal
of Philology Vol. 103, No. 4 (Winter, 1982), pp. 373-411

*Gibbons, Silver Swan (1612)
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Jean Starobinski, Enchantment (Columbia, 2008), xi-xxii; 1-10

Inna Naroditskaya an Linda Phyllis Austern, "Introduction: Singing Each to
Each" in Music of the Sirens, eds. Austern and Naroditskaya (Indiana UP,
2006), 1-15
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Alan Gillmor, “Socrates,” Erik Satie (1988) 213-236

*Satie, Socrate (1919)
*Cage, Cheap Imitations (1969)
*Britten, Sechs Holderlin-Fragmente, Op.61, for voice and piano (1958)
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Gary Tomlinson, Metaphysical Song (Princeton, 1999)


https://books.google.co.il/books?hl=iw&lr=&id=Od7bjxb-gpIC&oi=fnd&pg=PA179&dq=+myth+cicadas&ots=oYIpRenKTg&sig=DdhqVczqzvqd-95_n0D4oPYfj4s&redir_esc=y#v=onepage&q=myth%20cicadas&f=false
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Veit Erlmann, “Refiguring the Early Modern Voice”, qui parle, fall/ winter
2012 vol.21, no.1

Martha Feldman, The Castrato (California, 2015)
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*Verdi, Macbeth (1847)
*Schiarrino, Macbeth (2002)
*Sleep No More (2011, Theater dance based on Macbeth)
* Ficarra, The Empress’s Feet (1996)
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Richard Leppert, “Music ‘Pushed to the Edge of Existence” (Adorno, Listening
and the Question of Hope)” Sound Judgement (Ashgate, 2007)

Arman Scwartz, “Prospero's Island and the Sirens' Rock," a study of Berry and

Calvino's Un Re in Ascolto Cambridge Opera Journal, 2003
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Berio, Un Re in Ascolto
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Veit Erlmann, Reason and Resonance (2010)



