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Description of the course:

Classical Indian music developed in the subcontinent for thousands of years.
Originally it was sacred music that was created in temples and was meant to
express direct connection between man and the divine. In its various
transformations it was passed and preserved orally, until the twenties century.
Under the influence of British colonialism, written documentation of certain
aspects of this music was begun and it received status of national cultural asset.
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In this course we’ll get ourselves acquainted with the musical language of the
Indian subcontinent. After we describe the development of Indian music and its
central role in the religious culture, we’ll get deeper into the musical structure
and its significance. The theoretical introduction will include getting familiar
with ragas structure (the melodic aspect) rhythmic cycles (talas) and practical
experience. During the course we’ll get to know the musical instruments unique
to Indian music, such as sitar, bansuri and tabla, and listen to the major artists of
the domain. Finally we’ll concentrate in the analysis of two or three masterpieces
through which we’ll get deeper familiarity with this infinitely rich world.
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