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Course description

Recent modes of theorizing music. The course concentrates on the last three decades
of research in music theory, performance practice, musicology, aesthetics, cultural
theory and so on.
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rElizabrth Tolbert, "the Enigma of Music
in New Literary History 32.3 (2001), 451-465


mailto:groverm@post.tau.ac.il

NINNPIHIN NN NDYN .2

Steven Feld, "Sound Worlds" in Sound ed. by Kruth and Stobart
Cambridge, 2000), 173-200)
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Kevin Korsyn, "The Formation of Disciplinary Identities,” Decentering Music: A
.Critique of Contemporary Musical Research ( ), 61-90
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Martha Feldman, "Evenings at the Opera," Opera and Sovereignty (Chicago, 2007),
1-41
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Daniel Herwitz, "Kirkegaard Writes His Opera," in The Don Giovanni Moment eds.
.Lydia Goehr and Daniel Herwitz (Columbia, 2006), 119-36
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Daniel Chua, "On Death;" "On the apocalypse;"” "On the end;" in Absolute Music and
the Construction of Meaning (Cambridge: Cambridge University Press, 1999), 221-
.23; 245-56; 257-65
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Ruth HaCohen, "Fictional Planes and Their Interplay: The Alchemy of Forms and
.Emotions in Bach's St. Matthew's Passion," in Music and Signs, 1999, 416-434
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Zohar Eitan and Roni Granot, "Growing oranges on Mozart's apple tree: 'Inner form'
(and aesthetic judgment,” Music Perception (forthcoming



