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This course examines the use of photography as a critical practice in the context of Pop Art,
Minimalism, Conceptual Art and Institutional Critique. It also explores the new German
photography, in relation to issues of seriality and typology and artistic genres such as
landscape and portraiture. Finally, it focuses on the use of photographs as documents in
contemporary art as part of an examination of problems relating to history, memory and
trauma. Artists discussed in the class include: Andy Warhol, Gerhard Richter, Ed Rucha,
Bernd and Hilla Becher, Thomas Ruff, Thomas Struth, Andreas Gursky, Jeff Wall.
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John Roberts, “Warhol’s Factory: Painting and the Mass Cultural Spectator,” Varieties of
Modernism, ed. Paul Wood (Yale University Press and The Open University, 2004), pp. 339-
361
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Jason Gaiger, “Post-conceptual painting: Gerhard Richter’s extended leave-taking,” in
Themes in Contemporary Art, eds. Gill Perry and Paul Wood (Yale University Press and The
Open University, 2004), pp. 89-135
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Steve Edwards, “Photography out of Conceptual Art,” in Themes in Contemporary Art, eds.
Gill Perry and Paul Wood (Yale University Press and The Open University, 2004), pp. 137-
151
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Susanne Lange, Bernd and Hilla Becher: Life and Work (MIT Press, 2007), pp. 51-54, 64-83
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Douglas Crimp, “The Photographic Activity of Postmodernism,” October 15 (Winter 1980),
pp. 91-101
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Laura Mulvey, “A Phantasmagoria of the Female Body,” in Cindy Sherman (Paris, 2006), pp.
284-303
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Okwui Enwezor, “Photography between History and the Monument,” in Archive Fever:
Uses of the Document in Contemporary Art (2008), pp. 11-51
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Julian Stallabrass, “What’s in a Face: Blankness and Significance in Contemporary Art
Photography,” October 122 (Fall 2007), pp. 71-90
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Katy Siegel and Alexander Alberro, “The Big Picture,” Artforum (January 2001), pp. 104-
114
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Steve Edwards, “Photography out of Conceptual Art,” in Themes in Contemporary Art, eds.
Gill Perry and Paul Wood (Yale University Press and The Open University, 2004), pp. 159-
168
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Roxana Marcoci, “Paper Moon,” in Thomas Demand (New York, 2005), pp. 9-27
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