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The attempt to change the architectural landscape of Bilad al-Sham was part of a
calculated and deliberate strategy in the Muslim-Crusader conflict in the 12th-14th
centuries CE (the Ayyubid and Early Mamluk period).

On the tangible level, numerous Muslim religious buildings were constructed
(madrasas, hanagas and ribats), churches were converted into mosques both by
change of designation and by demolition and rebuilding; architectural elements of
clearly Christian character were “stripped” (spolia) from Christian buildings and



incorporated into mosques and tombs; inscriptions on buildings openly or allusively
asserted the power of rulers as emissaries of the religion triumphant in the holy war .

On the ideological level the past memory of the site, which derived, inter alia, from
Jewish Biblical and early Muslim traditions, lent legitimacy to this annexation .

The seminar will examine various buildings, some of which are still standing (and
have even had parts added), and others that are mentioned in the sources, and also
elements in secondary use — inscriptions, objects, coins, and so forth —in order to
attempt to reconstruct ideologically-oriented strategies in the spheres of
architecture and art in the struggle between Muslims and Christians in the Land of
Israel in the abovementioned period.
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