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Themes and Issues in Contemporary Art

This seminar familiarizes students with the major theoretical and critical concepts through
which contemporary art is discussed. At the same time, it exposes them to a broad range of
artistic strategies such as site specificity, performance art, and appropriation that inform
contemporary art. It addresses artistic practices in relation to specific historical and cultural
contexts and focuses on important shifts within artistic production in relation to the role of
the artist, the status of the art object, and modes of exhibition. It aims to expose students to
the major artistic debates of recent years surrounding public space, identity politics,
collectivity, and relational aesthetics. In particular, it examines the effect of globalization on
contemporary art and the emergence of new forms of intervention in sovereign forms of
power as well as cooperation with global capital.
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Donald Judd, “Specific objects,” Donald Judd: Complete Writings 1959-1975 (1975), pp.
181-189
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Rosalind Krauss, A Voyage on the North Sea: Art in the Age of the Post-Medium Condition
(London, 2000), pp. 5-24, 34-56
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Douglas Crimp, “On the Museum Ruins,” October 13 (Summer 1980), pp. 41-57
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Jacques Ranciére, “Contemporary Art and the Politics of Aesthetics,” in Communities of
Sense: Rethinking Aesthetics and Politics, ed. Beth Hinderliter et al., pp. 31-50
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* Kristin Ross, “On Jacques Ranciere,” Artforum (March 2007), pp. 254-255

* “Art of the Possible,” A Conversation with Jacques Ranciere, Artforum (March 2007), pp.
256-269
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Jacques Ranciére, “The Emancipated Spectator,” Artforum (March 2007), pp. 270-280
Jacques Ranciére, “The Intolerable Image,” in The Emancipated Spectator (London, 2009),
83-105
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Hal Foster, “Archival Impulse,” October 110 (Fall 2004), pp. 3-22
Vered Maimon, “The Third Citizen: On Models of Criticality in Contemporary Artistic
Practices,” October 129 (Summer 2009), pp. 85-112
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Maura Reilly, “Introduction: Toward Transnational Feminisms,” Global Feminisms: New
Directions in Contemporary Art (2007), pp. 15-45
Steven Nelson, “Diaspora: Multiple Practices, Multiple Worldviews,” in A Companion to
Contemporary Art since 1945, pp. 296-316
T. J. Demos, “Desire in Diaspora: Emily Jacir.” Art Journal, vol. 62, no. 4 (Winter, 2003),
pp. 69-78
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Miwon Kwon, “Genealogy of Site Specificity,” in One Place After Another: Site-Specific Art
and Locational Identity (2002), pp. 11-31
James Mayer, “The Functional Site; or, The Transformation of Site Specificity,” in Space,
Site, Intervention, ed. Erika Suderburg (2000), pp. 23-37
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Michael Hardt and Antonio Negri, “Alternative within Empire,” “The Multitude against
Empire,” in Empire, pp. 42-66, 393-413




Julian Stallabrass, Contemporary Art: A Very Short Introduction (Oxford, 2004), pp. 19-49
Gregory Sholette, Dark Matter: Art and Politics in the Age of Enterprise Culture, pp. 143-
174
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* Blake Stimson and Gregory Sholette, “Introduction: Periodizing Collectivism,” in

Collectivism After Modernism, eds., Blake Stimson and Gregory Sholette (Minneapolis,
2007), pp. 1-15
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Relational Aesthetics and Its Discontents
Grant Kester, The One and the Many: Contemporary Collaborative Art in a Global Context,
pp. 67-95, 155-171, 199-210
Claire Bishop, Artificial Hells: Participatory Art and the Politics of Spectatorship, pp. 11-40
“Delegated Performance: Outsourcing Authenticity,” October 140 (Spring
2012), pp. 91-112
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* Nicholas Bourriaud, Relational Aesthetics (Les Presses du reel, 2001), pp. 11-40
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