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Practices of Spectatorship: Visiting Art Galleries and Museums
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In this class we will hold joint meetings in order to analyze artworks and exhibitions.
The meetings will be held once a week for four hours, in a different showrooms (detailed
list will be announced at our first meeting), for the purpose of joint discussions on the
significance of encounter with work of art. Special emphasis will be placed on
understanding the historical and social processes which shaped and constituted
historical and contemporary modes of viewing art, as well as curatorial practices. In
addition, we will try to explore the implications and impacts of practices of spectatorship
and artistic institutions on the discipline of art history.
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