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Modern Japanese Art 1868-1840: Woodblock Prints, Yoga and
Nihonga
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In this seminar we shall consider the development of Modern Art in Japan, the
tension between European influences on all aspects of life, including Classic
European Art (oil Painting), the desire to block this influence and make use of local
systems of representation that were common, known and ubiquitous for centuries
(print). We will look into the process of development of the Nihonga Style as a
synthesis between local historical painting of the Kano School, and the influences of
European painting tradition.

During the seminar we will consider the tension between local culture and artistic
tradition and the desire to learn and apply varying forms of Western art. We will
follow the place and impact of oil painting in Japan, and its influence of other artistic
styles (print, photography, nihonga); We will discuss the tremendous changes in the
themes and subjects of Japanese print art, the local medium most common in the
mid-19" c., and its disappearance from the media by the first decade of the 20" c.;
We will follow he stages during the process of the invention of Nihonga, and the
assimilation of varying styles into this new medium; We shall read in the theoretical
and philosophical writings that accompanied this process — including texts by
Fukuzawa Yukichi; Ernest Fenellosa; Okakura Kakuzo; Kuki Shuzo.
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