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Adjoining to the historical survey, this course focuses on the subjects of art history through critical
reading of key writings. We will intimately read texts concerning the art of the Renaissance and the
Baroque, as well as those pertinent to the Modern and Contemporary eras. While centering on the
formation of various arguments, we will ask and identify what is a research question; how do writers
use different methods to construct their narratives; and how may reading serve for the production of
critique.
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Burke Peter, “The Myth of the Renaissance,” The Renaissance, 1-6.
Burke Peter, “Italy: Revival and Innovation,” The Renaissance, 7-27.
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Courtright Nicola, "Imitation, Innovation, and Renovation in the Counter-Reformation:
Landscapes alleantica in the Vatican Tower of the Winds", in Sixteenth Century Italian Art,
edited by Michael W. Cole (Oxford, UK: Wiley-Blackwell Publishing, 2006), p. 135-152.
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Wheale Nigel, “Modern, modernity, modernize,” The Postmodern Arts: An Introductory
Reader (London and New York: Routledge, 1995),

Hunter Sam and John Jacobus, “Modernism and Its Origin in the 19" Century,” Modern Art :
Painting, Sculpture, Architecture, 9-22.
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Griselda Pollock, “Modernity and the Spaces of Femininity.” The Visual Culture Reader, N.
Mirzoeff ed. (London: Routledge, 1998), 74-85.
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Ratnam Niru, “Art and Globalization,” Themes in Contemporary Art, eds. Gill Perry and Paul
Wood (Yale University Press and The Open University, 2004), pp. 277- 313

Bishop Claire, “Antagonism and Relational Aesthetics,” October 110 (Fall 2004), pp. 51-80
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