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The Language of Art - Principles of visual analysis
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Deciphering the meanings of works of art, from any period or style, necessitates first
of all an accurate analysis of their formal characteristics. Contrary to the tendency,
sometimes natural, to separate between the discussion of forms and that of content,
("style™ versus "iconography") the study of art history has shown that form is in fact a
highly significant component of any work of art — and one which defines not only the
style of the work but in many ways its meanings as well. A central problem of formal
analysis however, is that we all see — almost automatically — yet that kind of seeing
tends to neglect and ignore important information which is only revealed through a
methodical systematical observation and an organized analysis of form.

The course is thus dedicated first of all to develop the student's skills of observation
and formal analysis. Throughout the course we will methodically discuss the central
formal components of art works — line, color, pattern, space, composition —in a
comparative manner, while examining their influence in diverse works of art from
different periods. In addition, subjects such as the influence of techniques and of
different materials will be evaluated, as well as issues such as naturalism/realism,
mimetic/conceptual art. Another important part of the course will be dedicated to the
principals of iconographical analysis — the identification of different images, their
visual and textual origins, and the comparison between text and image.



1 99PN MUY
DY9)IN 2 NN, IPNN MDD NXRIP ,MPUN TONN ONIPTA MONNWN ,0XNYWA NN

NYPDA DODN HMNIM ONPN TONN DINP

$99Y01 11287 29991
WOYN TONNA ONPTI MONNYN - 10% ,0NPN TN MDLVN 2 - 30% ,NNODN NJVN - 60%

AVONON TNRY YAPNY TPNN NI NP

$(QINYV NYIYY — BV IVTPI XY DIT) DNPH INWIN

JNNNK NP NNNANNA NTARND NITHN NPNY 0IDTT MN MNNRD NINHA .1

NPNNON MPANIOVY MNNDNT 190N NN AN MYNWYN DY ANYIVWM NPNdVN .2
PRI NMYANN NMYHRYN DIDNN DY INYAVN NN NN, NPNIVOY

PN MYNUN 9Y INYOWUN MNY NPHOHMP IND YW MM NP .9Namp .3

PN PIOIMD PN ,NIMNDN ONP [ INTNDND IP — NNHORN NI ONYN PN OO0 Ip 4
NNRND NPXIPN MIYHYNI NN D) DNINNM DHIYNNN

;701 TPVNXR L, TOVTN (PN 0N NDOVPADIAN OND MMM AN9NIN Noan .5
STOD T MNVVY ; (D71 YON?) MININIMN

NNNRD NP NMIYIN DY NMIY MDXANI NYANN NN 0PI yay .6

:1 199939904
L0DNON TIIND IV 12N NNIPY DX9IN .1HHD P99)31D22 NINN N NNOYI

(1996 ywn DXV : DAR-DN) ITIV/T 71X YIY77,091 NI

(2003 »'OWUN ,PPON TOM : DDWYY) 7772 HI0-11Y SY D030 YOV, 2A2VT NIRD

NOIOIDNND : DIAN-DN , DAN-NNA) 2559 X129 : IVPNT ITNTIIN NI ION

.(2000 ©7VN ,NNINN

(2003 ,TMINNDN NDPN : DIAN-DN) 55N 172 51029 0910 TN

DONV — 7PNOVNZINT D200 : TINN I IRTPN — TINDIMPIRI MANMPIRY IPOAND PNIN
DNIVPON DTN — NNX NIRRT NNXIN , DIDII77 IVON PN DV



NY2D OXTPMN T, IVONT IT2N3 O2IPXD INIHD NV D - TINA "NNDY 1PV RN
;1227 1123) WY NNNRD MHIRVIDIDNIND 71PN, AN DN NVIDIDNN : DAX-DN) 1Y Y0
.21-4 ©TY ,( 2003 ,¥92) PINDY IDIP DW-DY 597NN SN APND NYTNPN

Mary Acton, Learning to Look at Paintings (London; New York: Routledge, 1997).

Mary Acton, Learning to Look at Modern Art (London; New York: Routledge, 2004).

Rudolf Arnheim, Visual Thinking (London: Faber and Faber, 1970).

Rudolf Arnheim, Art and Visual Perception: a Psychology of the Creative Eye
(Berkeley: University of California Press, 1974).

Rudolf Arnheim, The Power of the Center: a Study of Composition in the Visual Arts
(Berkeley : University of California Press, 1988).

Faber Birren, Color, Form and Space (New York: Reinhold Pub. Corp., 1961).

Arthur Wesley Dow, Composition: a series of exercises in art structure for the use of

students and teachers (Berkeley: University of California Press, 1997).

David Finn, How to Look at Sculpture (New York: H. N. Abrams, 1989).

John Gage, Colour and Culture: Practice and Meaning from Antiquity to Abstraction
(London: Thames and Hudson, 1995).

John Gage, Color and meaning : art, science, and symbolism (Berkeley: University of
California Press, 2000).

Ernst H. Gombrich, Art and Illusion: a Study in the Psychology of Pictorial
Representation (Oxford : Phaidon Press, 1977).

Ernst H. Gombrich, Julian Hochberg, Max Black, Art, Perception and Reality



(Baltimore: Johns Hopkins University Press, 1972).

Ernst H. Gombrich and R.L. Gregory (eds.), Illusion in Nature and Art
(London: Duckworth, c1973).

Ernst H. Gombrich, The Sense of Order: a Study in the Psychology of Decorative Art
(Oxford : Phaidon, 1984).

Ernst H. Gombrich, The Image and the Eye: Further Studies in the Psychology of
Pictorial Representation (Oxford: Phaidon, 1982).

John Hyman, The Objective Eye: Color, Form, and Reality in the Theory of Art
(Chicago: University of Chicago Press, c2006).

Johannes Itten , The art of Color: the Subjective Experience and Objective Rationale
of Color (New York: Van Nostrand Reinhold, 1973).

Martin Kemp, The Science of Art: Optical Themes in Western Art from Brunelleschi

to Seurat (New Haven: Yale University Press, 1990).

Martin Kemp, Visualizations: the Nature Book of Art and Science (Oxford: Oxford
University Press, c2000).

Gyorgy Kepes, Language of Vision (Chicago: P. Theobald, 1944).

W. J. T. Mitchell, Picture Theory: Essays on Verbal and Visual Representation
(Chicago : University of Chicago Press, 1995.

Robert S. Nelson and Richard Shiff (eds.), Critical Terms for Art History
(Chicago: University of Chicago Press, c2003).

Erwin Panofsky, Studies in Iconology: Humanistic Themes in the Art of the

Renaissance (New York: Harper & Row, 1972).



Herman Pleij, Colors Demonic and Divine - Shades of Meaning in the Middle Ages
and After (New York; Chichester: Columbia University Press, 2005).

Meyer Schapiro, "Style", in: Theory and Philosophy of Art: Style, Artist and Society —
Selected papers (New York: G. Braziller, c1994), pp. 51-102

Meyer Schapiro, Words and Pictures: On the Literal and the Symbolic in the
Illustration of a Text (The Hague: Mouton, c1973).



