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The course will examine in a critical manner the development of film theory since
the 1920's to the late 1970's. We'll discuss issues like cinema's ontology, cinema as
language or as a system of signs (semiotics) and how does filmic production,
consumption and representation reflect different systems of power and ideologies in
society. The discussions will be accompanied by close reading of seminal theoretical
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Bazin, Andre. "The Evolution of the Language of Cinema." 1964. Film Theory
and Criticism. Eds. Gerald Mast, Marshall Cohen and Leo Braudy. 4th
ed. New York and Oxford: Oxford U P, 1992. 155-171.
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Wollen, Peter. “From Sign and Meaning in the Cinema - The Auteur Theory.”
1969, 1972. Film Theory and Criticism. Eds. Gerald Mast, Marshall

Cohen and Leo Braudy. 4™ ed. New York and Oxford: Oxford U P,
1992. 589-605.
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Schatz, Thomas. “Film Genres and the Genre Film”. Hollywood Genres.
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IN/T IY NPIND 110 NYIY
DIMNY DWW 1N PYNIDPN DPTND POIMDT XIN T NI ,INT NNNN NN PN T NYWI
% AN TPYRNPN PNNONN DY




OPOPII-IN) DINHINITIN :11 NYVY

WY NPLDOPIN-INDI MY [, TPVDOPIND NYHN IR DY MNP PN NT NV

,U9PIN NNDON DY DTN NNPYI DNYINA D) TPNNI ,OPIN DY NIXNID 712YN .7MNN
DUNI PNVINY ,IDININ ONID

112 YUY ANYYP

5N 2 775,000 S TIND /I00N PINYYN 1Y NHNND NPT (1936) 09 3
.155-176 ©XTINY 1999 ,TNMINNDN 1PN NNKIN 1IN

029999 MAIND YNINP :12 NYIY
P1R222 09N VOIOPIN-INIT NNNN DY YNNIPN DY NN TPNHRN) N NI

113 MYYUY NN
Comolli, Jean-Luc & Narboni, Jean (1968), “Cinema/ldeology/Criticism”, in Bill
Nichols (ed.): Movies and Methods, vol. 2, Berkeley, University of
California Press, 1985, pp. 22-30.

YD) BIIDDIN-INIY 113 MYV

NI SV WA AN IPOYA ,IPLDIDPIN-ININ TPNNONN YW MOYWNN NN 1N 1Y NYwa
JPYNNPN PNNONN DY ,T0INON

013°0 :14 WYY

NAVIN ANIP

NNIPN

.2000 1017 : DAR-DN . NPYNNIP NPNININI NI )82 DINV-)2
Andrew, J. Dudley. The Major Film Theories. London: Oxford U P, 1976.
Stam, Robert. Film Theory — An Introduction. Massachusetts: Blackwell
Publishers, 2000. 83-92.

MY - OPINIY

.15-30.2000 , 07T : DAX-D1N .HPPNIDIP HPNNINY NIAN 7V DVONT N DINY-)2

DOOVYY .IMNRD MH20N HNM HIDI9N 1) Y DY99NN ¢ MDD 2210 .0NIN P72
JLO7VUR 1YY NVIOIDNIND ,DNIND D77 WY D100 NN

MacCabe, Clin. "Theory and Film: Principles of realism and Pleasure.” Film
Theory and Criticism. Eds. Gerald Mast, Marshall Cohen and Leo
Braudy. 4™ ed. New York and Oxford: Oxford U P, 1992. 79-92.



Stam, Robert. “The Question of Realism.” Film and Theory — An Anthology.
Eds. Robert Stam and Tody Miller. Massachusetts: Blackwell Publishers,
2000. 223-228.

Williams, Christopher. Realism and the Cinema. London: Routledge & Kegan
Paul, 1980.

PINa

Andrew, Dudley. “Realist Film Theory.” The Major Film Theory. London,
Oxford U P, 1976. 134-178.

Bordwell, David (1997): “Andre Bazin and the Dialectical Program” (ch. 3). In:
On the History of Film Style, Harvard University Press.

Carrol, Noel (1988): “Cinematic Representation and Realism: Andre Bazin
and the Aesthetics of Sound Film, in: Philosophical Problems of
Classical Film Theory, Princeton University Press. Pp. 93-171.

Thompson, Kristin (1988): Breaking the Glass Armor, Princeton, N.J.,

Princeton University Press. Pp. 197-217.
(POMNND MANY ,NPIO-NT PNV DY VIV DY PION)

o9NN9

.31-40 .2000 , 1917 : DAN-9N .NPYNNP NPNNNY XA /YN DTN 18I ,9INY-12

Eagle, Herbert. “Russian Formalist Film Theory: An Introduction”. Russian
Formalist Film Theory, Ed. Eagle. Michigan Slavic Publications, 1981. 1-
54.

Kolesnikoff, Nina. “Formalism, Russian.” Encyclopedia of Contemporary
Literary Theory. Ed. Irena R. Makaryk. Toronto: U of Toronto P, 1997.
53-60.

Wellek, René. A History of Modern Criticism: 1750-1950. Vol. 7. New Haven:
Yale U P, 1991. esp. 318-376.

P2OVITN

83- .2000 ,1NVT : AN-DN .NVYNNP NPNNNY NI /YNNPI DVOPIN ¥ DINU-12
116

Bordwell, David. The Cinema of Eisenstein. Cambridge: Harvard U P, 1993.

Eisenstein, Sergei. “Montage of Attractions: An Essay.” 1923. The Film
Sense. Ed. and Trans. Jay Leyda. New York: Harvest, 1947. 230-233.



---. “The Cinematographic Principle and the Ideogram.” 1929. Film Form:
Essays in Film Theory. Ed. and Trans. Jay Leyda. New York: Harvest,
1949. 28-44.

(NN D999 ,9010-n7) DINYPND

NPT S DIAN-DN NPYNIP NPNNOND XI1AN 7010 DT TINTIO DV INUNN” ¥ 9INV-)2
.41-45 .2000

Bignell, Jonathan. "Signs and Myths." Media Semiotics — An Introduction.
Manchester and New York: Manchester U P, 1997. 5-29.

Chandler ,Daniel. “Denotation, Connotation and Myth.” Semiotics for
Beginners. 24 Mar, 2004. <http://www.aber.%20ac.uk/media/
Documents/%20S4B/sem06.html>.

Fiske, John. “Communication, Meaning and Signs.” Introduction to
Communication Studies. 2nd edition. London: Routledge, 1990. 39-63

McNeill, Tony. "Roland Barthes: Mythologies." 15 Apr, 2004.

<http://orac.sund.ac.uk/~osO0tmc/myth.htm>

Rosenbaum, Jonathan. “Barthes and Film — 12 Suggestions.” Placing Movies:
The Practice of Film Criticism. Berkeley: U of California P, 1995. 45-53.
Silverman, Kaja. "From Sign to Subject, A Short History." The Subject of
Semiotics. New York: Oxford U P, 1983. 3-53.
Stam, Robert, Robert Burgoyne, and Sandy Flitterman-Lewis. “The Origins of
Semiotics.” New Vocabularies in Film Semiotics: Structuralism, Post-

Structuralism and Beyond, London: Routledge, 1992. 1-17.

2VYNVPIIVY

22000 ,1007 : AN-5N .DPYNIIP NPNINNDY NI /YNDIP) ODINOVPIIVD” 18 DINV-)2
41-56

2007 2HDA : AN HN .NOYR AT : DNIN .OVITNVPIIVD )V ,PINVD

:112Y DA N1 : NPPVNDN .7OIDNVPITVD-LDIN DHINVPIIVD” .LINPVD ,0°0

379-.1999 ,NMNON NVI0IDNND : DAR-DN .PIVWIID NIDP : DNIN .THDAN TONDIN
410

Lévi-Strauss, Claude. “The Structural Study of Myth.” 1955. Structural
Anthropology. Trans. Claire Jacobson, and Brooke Grundfest Schoepf.
London: Penguin, 1963. 206-231.



9VIN
YNNP-VINY DINAT .1IP YYD - DNIN HONAINN YNIIPI NNNDN NN’ .INIDIY NIV
.56-74 .1985 , 721y DY : DAN DN P TN : NI . YNNIPN DY

Astruc, Alexandre. “The Birth of a New Avant-Garde: La caméra-stylo.” 1948.
The New Wave. Ed. Peter Graham.. London: Secker & Werburg, 1968.
17-23.

Bazin, André. “On the politique des auteurs.” 1957. Cahiers du Cinéma: The

1950s: Neo-Realism, Hollywood, New Wave. Ed. Jim Hiller. Trans. Peter
Graham. Vol. 1. London: Routledge & Kegan Paul, 1985. 248-259.
Caughie, John, ed. Theories of Authorship: A Reader. London: Routledge &
Kegan Paul, 1981.
Sarris, Andrew. “Towards a Theory of Film History.” Movies and Methods: An
Anthology. Ed. Bill Nichols. Berkeley: U of California P, 1976. 237-251.
Stam, Robert. Film Theory — An Introduction. Massachusetts: Blackwell
Publishers, 2000. 83-92.
Stoddart, Helen 1995: “Auteurism and Film Authorship.” Approaches to

Popular Film. Eds. Joanne Hollows, and Mark Jancovich. Manchester:
Manchester U P, 1995. 37-57.

Wexman, Virginia, ed. Film and Authorship. New Brunswick: Rutgers U P,
2003.

Wollen, Peter. “The Auteur Theory.” 1969. Movies and Methods: An
Anthology. Ed. Bill Nichols. Berkeley: U of California P, 1976. 529-542.

IN/?

Altman, Rick. Film / Genre. London: BFI, 1999. Esp. chapters 2,9.

Phillips, Patrick. “Genre.” An_Introduction to Film Studies. Ed. Jill Nelmes.
London: Routledge, 1996. 127-139.

Ryall, Tom, 1998: “Genre and Hollywood.” The Oxford Guide to Film Studies.
Eds. John Hill, and Pamela Church Gibson. Oxford: Oxford U P, 1998.
327-338.




ININITIN

Klinger, Barbara. "Cinema/ldeology/Criticism — Revisited, The Progressive
Genre." Film Genre Reader vol Il. Ed. Barry Keiyh Grant. U of Texas P,
1995. 75-90.

MacBean, James Roy. "Vent d'Est or Godard and Rocha at the Crossroads."
Movies and Methods: An Anthology. Ed. Bill Nichols. Berkeley: U of
California P, 1976. 91-106.

Wood, Robin. "ldeology, Genre, Auteur.” Film Genre Reader vol Il. Ed. Barry
Keiyh Grant. U of Texas P, 1995. 59-73.



