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Sound and Art

0821-6694-01
T"yun, 'N q00n0
[I'n-x"17 1Y "T

nM'n 'y

WNIN DINT '97 :0ij7'i axnn 7Y a'ap niyw
adilourial@gmail.com :manoa'Ix WNIT

007N IR

NYA NRAIRD DIT2IN PN VP NYY MIMYN RN TRA 7N'0079 NINK? 2'wpn? [N DRN
NIDSNIYN NN'Y' 1210 17X N9 T MY ,NRT DY . T DNITH NINK [ 702 [91K] n'7'Tann
D"2A17IX12AN D'YIIYN DX 0" DT 017 .NIMTINN NIFIINRN IRIVOIN 1191 'M72 70 ninnn N

37NN U MITNY ANYRIENYRTINN NI7'YON INXK NPNNT NYRITIN NINRD NTY7 TaIRON N0 7w
NN7UNN DAY NINNONN INKX A1RPYAE D'12'79'0' TN DNIVYWNT7 TAIIRN NITAINN DX [NA) OIpN
1A 'N70D 7 DIIRITIN FNNYXY TV DTAI0I9N 'wyInl,TAIRO 'AX'NY7 TV 071 VAN YW DR

.D"0OY9N NFTINT'N DX [N NI'0M N'0INY |'TRII VI AT 0117 A

Can art history listen to its objects? Since the eighteenth-century art historians have clearly
distinguished between the visual arts, music and sound. And yet, both disciplines produced a
plethora of shared pieces that are integral to the repertoire of the modern arts. This course will
delineate the genealogical roots of sound art and will seek after musical activities in relation to
the visual. We will focus on the avant-garde resistance to disciplinary rule and trace works that
pertain to sight and audition from the Cabaret Voltaire to sound installations; from Futuristic
noise to visual compositions. During the course we will look, watch, and listen to experimental

music and examine its plastic resonance.
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(Hanover: Wesleyan University Press, 1939) 18-34.
Daniels Dieter and Inke Arns eds., Sounds Llke Silence (Dortmund: Hartware
MedienKunstVerein, 2013).
010j7179 :9
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Twentieth Century (Cambridge, MA: MIT Press, 2008).

Chion Michael, Audio-Vision: Sound on Screen, edited and translated by Claudia Gorbman (NY:

Columbia University Press, 1994).

Demers Joanna, Listening Through the Noise: The Aesthetics of Experimental Electronic Music
(Oxford: Oxford University Press, 2010).



Dyson Frances, Sounding New Media: Immersion and Embodiment in the Arts and Culture

(Berkeley: University of California Press, 2009).

Goodman Steve, Sonic Warfare: Sound Effect, and the Ecology of Fear (Cambridge, MA: MIT
Press, 2010)

Hainge Greg, Noise Matters: Towards an Ontology of Noise (NY: Bloomsbury, 2013).

Hegarty Paul, Noise/Music: A History (NY and London: Continuum Press, 2009).

LaBelle Branon, Background Noise: Perspectives on Sound Art (NY: Continuum International,
2006).

LaBelle Branon, Acoustic Territories: Sound Culture and Everyday Life (NY: Continuum
International Publishing Group, 2010).

McLuhan Marshall, Media Research: Technology, Art, Communication, edited by Michel A.
Moos (Amsterdam: OPA,1997).

Miller Paul D. et al eds., Sound Unbound: Sampling Digital Music (Cambridge, MA: MIT Press,
2008).

Nyman Michael, Experimental Music: Cage and Beyond (NY: Cambridge University Press,
1974).

Rainer Cosima et al., See the Sound: Promises in Sound and Vision (Linz: Lentos:

Kunstmuseum, 2009). Exh. cat.

Rodgers Tara, Pink Noises: Women on Electronic Music and Sound (Durham and London:
Duke University Press, 2010).

Ross Alex, The Rest is Noise: Listening to the Twentieth Century (NY: Picador, 2007).



Sterne Jonathan, MP3: The Meaning of a Format (Durham and London: Duke University Press,
2012).

Sterne Jonathan, The Audible Past: Cultural Origins of Sound Reproduction (Durham and

London: Duke University Press, 2003).

Trummer Thomas ed., Voice and Void (Ridgefield, Conn: Aldrich Contemporary Art Museum,
2007).



