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Nine Eleven: Globalization and Terror, Image and Spectator
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The event that took place in the U.S. and on television screens worldwide on September 11, 2001 was
an extremely dramatic one, displaying not only a spectacular kind of terrorism but also some of the
great ontological, political and aesthetical dilemmas of our time. In this course we will venture to
reformulate those dilemmas, based on theoretical texts and concrete images and with regard to the
particular experience of Nine Eleven. Thus, we will investigate the relationship between the real and
the virtual and see how reality figures in the age of the screen, examine the subtle ways in which
globalization progresses and explore the sorts of resistance it permits, enquire about the status of
representation nowadays and dwell on the current role of art.
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Within this rather wide prism we will focus on more specific questions concerning the capacity and
role of photography today. We will view and scrutinize some key photographic images created on and
following Nine Eleven as well as other relevant works of photography. We will ask what testimony the
photograph offers and what kind of memory it engenders, in what dimension of time photography
exists and how the photographic image's surface relates to the space it purportedly renders, how
photography might affirm or undermine prevailing mechanisms of power and what political
possibilities it offers the contemporary consumer of images.
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