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The very existence of Jewish art, its definition and scope, have a long history. One of the first
to tackle it was Bezalel Narkiss in his challenging article "Does Jewish Art Exist?" and many
scholars followed suit. The attempt to understand Jewish art and its uniqueness is, in fact, a
probe into Jewish identity as expressed through the art.

The notion that the Second Commandment prohibits making any form of art, be it two- or
three-dimensional, should be revised in light of the Temple and its appurtenances. Moreover,
in every generation there were Jewish artists who performed their art within the community
and were nourished by Jewish visual traditions, law and lore, but were equally exposed to
iconography, style and custom of the host society throughout the Jewish diaspora.

The course will examine the varied manifestations of Jewish art, emphasizing its inter-
relations with the general culture along space and time.


mailto:noamisarig@gmail.com

MN2N ,NNMIP MOVN :DNPD MY

NN 1 9NP PO NHVN
NNODN NN 2NN 18N 229991

NN NP DIVIOND NN
(1°25152 NIMDN NINN NXIP)

NNYYNIL MNNIN NI9INNPINA 19WN 92970 MY NN MIHN .1

40-31 Y ,(1965) 3-2 ,11 77020922277 VTN NNNX NDMP ONNY HNDNA ,09p9*

32-19 My, NOWUN ,AN-DN-DOWUNN |, 17777 TIDPDNT 1V 400D

Cohen, Boaz, “Art in Jewish Law”, Judaism: A Quarterly Journal of Jewish Life and
Thought, New York: American Jewish Congress, 3 (1954), pp. 165-176

NNV NPINRY :IINION DNYN DY IMINN WI9N .2
*Brilliant, Richard, "Painting at Dura-Europos and Roman Art", in: Gutmann, Joseph (ed.),
The Dura-Europos Synagogue. A Re-evaluation (1932-1972), Religion and the Arts 1,
Missoula, MT: American Academy of Religion, Society of Biblical Literature, 1973,
pp. 23-30

NIIEN MIINY NNN MNP .3

49-40 Y ,(N73WN) 10 52200 712101 YON3 - THINI NVHNY TITIN NNNY MY ,90-19Y

*Narkiss, Bezalel, "Pagan, Christian, and Jewish Elements in the Art of Ancient

Synagogues", in: Levine, Lee I. (ed.), The Synagogue in Late Antiquity, Philadelphia: The
American Schools of Oriental Research, 1987, pp. 183-188

TINM MTNN 10223520 1392 NN NNTN YY NN NN .4
Freehof, S.B., “Ceremonial Creativity among the Ashkenazim”, in: Gutmann, J. (ed.), Beauty
in Holiness. Studies in Jewish Customs and Ceremonial Art, New York 1970, pp. 486-500
*Mann, Vivian B., “New Examples of Jewish Ceremonial Art from Medieval Ashkenaz”, in:
Grabsky, Josef (ed.), Artibus et Historiae. An Art Anthology 17 (1988), pp. 13-24.

17309 939 NIMIN ANMIP : NN MINNT DINIPN DIPNIN .5

195-186 /0y ,(TWN) 7 0200 PTPTINN NININ DTN SV 0199 938+

Gutmann, Joseph, The Illustrated Midrash in the Dura Synagogue Paintings: A New
Dimension for the Study of Judaism, Gutmann, Joseph, Sacred Images: Studies in Jewish Art
from Antiquity to the Middle Ages, Variorum Reprints, Northampton, 1989, p. 91-104




MIYNNY IN 123 9MPND 229NN Y9Na NN NYa .6

I TN ISR DINND NNPN TY D?IIAN-7D2 NDIIN-INA HY NNOVPYLIIIRD” JINN OV P*

,1974 -0 ,(TNY) DNOND 0PN : WTN 7100 5 1961 DIAN-DN , TIND MININD L, (TNY) DP00 HNONA

83-96

Goldin, Simha, "The Synagogue in Medieval Jewish Community as an Integral Institution”,
Journal of Ritual Studies 9 (1995), pp. 15-39

MAMYN MINN , 0983 039N , 09NN’ 0N : P ANy .7

X127 ,1984 DOV L (MPIND) NYTN NIAY NNTNN) O272)80 D273V 722N DNISA ,09p9*
146-138 /Y ,N7IVN DIV /R 022900 DO TINPN TN YANID PN NOWNY 199 10199+
Weitzmann, Kurt, The Question of the Influence of Jewish Pictorial Sources on Old
Testament Illustration, Joseph Gutmann (ed.), No Graven Images, Studies in Art and the

Hebrew Bible, New York: Ktav, 1971, pp. 309-328
NI DY MTNIN 1NV NI MINN .8

Rowe, Nina, The Jew, the Cathedral and the Medieval City: Synagoga and Ecclesia in the
Thirteenth Century, Cambridge, New York: Cambridge University Press, 2011, pp. 1-12

OTINND NIIPN DI BIIPINY NN MINN 173 WIAN : 1NN IIMNN .9
*Burnett, Stephen G., "Distorted Mirrors: Antonius Margaritha, Johann Buxtorff and
Christian Enthographies of the Jews". Sixteenth Century Journal 25, no. 2 (1994): 275-287

NDIOIIND NIPNA NXNNS MIAN : NYHINM NI9NAA NN ML .10
JTPTVP VONA (TNY) D00 SNONI 1 TINA IISDONINND NOPN DTN DN N ,I9M*
506-483 /0y ,0IWN NTON : DAN-9N

Kleeblatt, Norman L., “Illustrating Jewish Lifestyles on Opposite Banks of the Rhine:
Alphonse Lévy’s Alsatian Peasants and Moritz Daniel Oppenheim’s Frankfurt Burghers”,
Jewish Art 16, 1990/91, pp. 53-63

Werner, Alfred, “Oppenheim and Kaufmann: Fine Genre Painters”, in: Families and Feasts:
Paintings by Oppenheim and Kaufmann, New York: Yeshiva University Musuem 1977,
pp. 5-15

AYIND MNNPD MIAND WITN HNON .11
146-135 /0y ,(D7WN) 32,9730 P TPORIWN NN PTINPN NNIBN MNNAND YN )17

M LN TN L7DNIDN) TNVIN ,TPNININDN : Y NVNN DY WUTNN NDY7 [ PIINR 0V
My ,NHRYN ,NMNO NOIOVDNND : DIAN-DN [ INIWI-YINI 7773 T390 ; 720X M7 ,(NONY)
194-175

255-240 'y ,(NWN) 11 0200 7 THPTIND NNONM DIDRIVIT NDNINRDY PYT) ,N99y*

HNIY PNOITINA 9190 .12

D9t ©I’0 .13


http://aleph3.libnet.ac.il/vufind/Author/Home?author=Rowe%2C%20Nina

