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Monumental Painting in Ancient Greece, the Hellenistic World and the Roman Era
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Course description:
Monumental wall paintings are known from as early as the dawn of humanity;

namely, from the prehistoric decorated caves. Wall paintings are frequent in Egyptian
and Mesopotamian art, decorating a variety of monuments such as temples, palaces
and tombs. The same decorative tradition appears in the pre-Classical or Aegean
world of the Bronze Age, where private houses as well as palaces were profusely

decorated with wall paintings.
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These monumental wall paintings appear to have been abandoned for several hundred
years, to be rediscovered as late as the fifth c. BCE. As late as the mid-twentieth c. the
so-called “Pompeian paintings” had still been considered as one of the manifestations
of Hellenistic paintings; however, with the later discoveries (mainly in northern
Greece and Bulgaria), deeper knowledge has been acquired regarding the place of 4™-
c. BCE and onwards, monumental paintings as having had an independent
development. Thus the “Vesuvian cities”, as well as other paintings discovered in
Italy and worldwide, allow us to reconsider the Roman paintings in a new light,

detecting their source of inspiration in both the Hellenistic world and in Etruscan art.

In this course we will follow the development of monumental paintings in the
different periods, study their techniques, stylistic and iconographic aspects; and

distinguish their particular qualities with regard to their different uses.
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