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Ilusionary Aspects in Roman Painting
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Illusions and tricks of the eye are essential features in Roman painting especially
regarding two aspects: stylistically, the artistic language is replete with ways to create
optical illusions; and thematically, mythological stories of illusion, metamorphosis and
reflections are frequent subjects of wall painting. The main topics that will be covered in
the course are: flora, nature and garden depictions; fantasy and illusion in architectonic
paintings, metamorphosis in stories of flowers and youth; love stories; and illusion in the
realm of Dionysus. The discussion will focus on the analysis of wall paintings with

comparisons to ancient literary sources.
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