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A Short History of Japanese Photography: Imported Technology, Local Images
0821-5800-01

T"yun, "2 q0ono
T NRA"T

Y ININY [1"'ao

WUNIN 11970 DIN'T 9% 0ipmi AXIna Y'Y a'ap nyw
054-9208349 : ;1970

ayelet.zohar@mail.huji.ac.il 72"~xr7

NORITRIRINLG)

NIXO' NTIAY — DY D'NNIA 7Y DNINIYA N [XD' 7R DI7'¥N NOY 7W NNO'DA 7I0Y' 11'NoN
IV'OUN TWKR D'RPINKI D'RONX D'MY7Y 7 DNTIAY ;D17'¥0 N0MD 197 , NIy Nf¥RLIMIX N2
N'¥NNA .N71Y9N DINN )IN 7K D1IXS' 0'MYY 7W NTANN N0'D ;27yN1 [X9' 7w n'n'T 7y NN
TYI 19X NI9SRON ,D'NAIEN NIFTIVO NIXA T 7Y DI7'XN NIX0 NV7WI YA NOIPN 7W N"wn
DIYN 17002 DTN 1T NIQIYA LIT DNNSNNA NYWYN DNIYA 1N D'WIR NINAL,DNT NN'WIAR
D'TIN' D' 2X"7 |I'01,DI17'¥] W7NNI ND1Y NA'ND LINXY DIFTAN Y700 1IN NIRXANI NRI0Y
JINTIPN NINAD [XD' 7¢ N'ONONN NOWN [N D'7INYN D'UINTRA WIN'Y N IRO'N DI7'¥N NOWY
wian (1904) n'on (1937 -1 1895) ro1 nxMI 1210 7axnn ,200 NN 7w nmMN'Mmn ynNo oy
NIX MY D'WIN'RD DTN I'N DR DY ,0PWN ONYRIND NY'TA nnn7nnt ,(1931) nni'van
122 NNNRY 0'9I¥N 78 NNTNA NN [N DI TN

7¥ N7 DNIXMLVN 7Y NIFTYAL ND'T IOYY 170N DIRD! 07X NNN7NN INK7Y 01wA

1700 X912 |77 DXR'7'11 7W NI INKYT .ANXYNENWATR 12V 1PN 2'0INnY JIN ,nnn7nn
N9N'KA INOY D'YUTNN NNIAON 7Y NMYWI TWKR NIYTN DX TIVN 7¢ 0MIN'T NNONNY

700 Nnw 170N 22100 VIYOXRIO DI7'XI N'A0NI9T NTIAY 7V WAT 1IN ,N9IPN NNIXA 2A"NNAl
7V NI 1Y'9YN TWUKX NI DIYNIE DTN 0M7Y DN IR "oi7y nnyyn"? (X9 n>on ,800nI
JIWOY RO DIT'Y 7Y NINN TIND DI'D NIAWNIY NI 0'W) DN2'AL,NMY71v0 DI7'¥n NIXo

In this seminar, we shall consider photographic presence in Japan since its
debut in the mid 19th c., while taking into account other factors, such as the
presence of pre-photographic photography- orientated methods; the work of
European and Americn photographers in Japan, who had crucial affect on
the image of Japan in the West; constant flux of Japanese participants into
the field. By the second-half of the Meiji Period, the local arena was ruled by
hundreds of studios, from Sapporo in the north to Kagoshima in the south,
with hundreds of people involved in this up-and-coming industry. This



involvement created over the decades a spitrit of experimentation and
invention in the medium, extensive reseacrh and an abundance of writing on
photography, and a desire to create specific charcters of Japanese
photography while using elements borrowed from Japan's aesthetic language
which developed over the previous centuries. With the great wars of the 20th
C. - against Korea (1895 and 1937), Russia (1904), Manchuria (1931) and the
Pacific War. Japanese photographers ventured into the front lines, sending
images from the battles to the civil society back home.

In the post-war years, Japanese photographers started to look into evidence
and memory of the great trama of war, with the voctimhood narrative being
emphsised. After William Klein's visit to Japan, the new documentary styles
flourished, relaying on the new genres developing in Europe and the US at
that time, with emphasise of reportage and stylised snapshots. In the 70s and
80s, Japan became a "photography empire” and some of the most important
and central photographers of recent decades, with great influence on global
photography scene came out of Japan, including many women
photographers who are considers today at the top of contemporary Japanese
photography.
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