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Photographic Imagionation
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Since its conception in the nineteenth-century, critical and theoretical discussions on
photography tended to focus on issues of representation, “objectivity,” and “truth.” Yet recently
scholars from different disciplines have reconsidered the relations between photography and
knowledge by focusing on the roles and function of the imagination in the production,
dissemination and consumption of photographs. This seminar will focus on the performative
aspects of photographs: the way they trigger emotional projections and investments, create
expectations towards the “real,” and constitute imaginary entities. We will look at spirit
photography, scientific and press photographs, the photographically illustrated novels of W.G.
Sebald, and photographic documentation of performances and sculpture.
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William Henry Fox Talbot, “Some Account of the Art of Photogenic Drawing, or, the process by

which natural objects may be made to delineate themselves without the aid of the artist’s pencil,”
in Photography in Print, ed. Vicki Goldberg (Albuquerque: University of New Mexico Press,

1988), pp. 36-48
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Vered Maimon, “On the Singularity of Early Photography: William Henry Fox Talbot’s
Botanical Images,” Art History 34:5 (November 2011), pp. 958-977
3w
T2INI BIIRINVLT
Siegfried Kracauer, “Photography,” Critical Inquiry 19:3 (Spring 1993), pp. 421-436
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Aby Warburg, Images from the Region of the Pueblo Indians of North America, (lthaca and
London: Cornell University Press, 1995), pp. 1-55
Georges Didi-Huberman, “Dialektik des Monstrums: Aby Warburg and the symptom paradigm,”
Art History 24:5 (November 2001), pp. 621-645
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Margaret Olin, “Touching Photographs: Roland Barthes’s ‘Mistaken’ Identification,”
Representations 80:1 (Fall 2002), pp. 99-118
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Florence Feiereisen and Daniel Pope, “True Fictions and Fictional Truths: The Enigmatic Use of
Images in The Emigrants,” in Searching for Sebald, ed. Lisa Patt (Los Angeles: The Institute of
Cultural Inquiry, 2007), pp. 162-187
Avi Kempinski, “Quel Roman! Sebald, Barthes, and the Pursuit of the Mother-Images,” in
Searching for Sebald (Los Angeles: The Institute of Cultural Inquiry, 2007), pp. 456-471
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Tom Gunning, “Phantom Images and Modern Manifestations: Spirit Photography, Magic
Theater, Trick Films and Photography’s Uncanny,” in Fugitive Images: From Photography to
Video, ed. Patrice Petro (Bloomington: Indiana University Press, 1995), pp. 42-71
Karl Schoonover, “Ectoplasms, Evanescence, and Photography,” Art Journal 62:3 (Autumn
2003), pp. 30-43
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Mary Bergstein, Mirrors of Memory: Freud, Photography and The History of Art, (Ithaca and
New York: Cornell University Press, 2010), pp. 1-34
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Alice Maude-Roxby (ed.) Live Art on Camera: Performance and Photography (Southampton:
John Hansard Gallery, 2008) (selections)
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Thomas Keenan, “Mobilizing Shame,” The South Atlantic Quarterly 103:2/3 (Spring Summer
2004), pp. 435-450
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Vered Maimon, “Towards a New Image of Politics: Chris Marker Staring Back,” Oxford Art
Journal, 33:1 (March 2010), pp. 81-101
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