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Set in Motion: Interactive Spectatorship in Medieval Art
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Studying medieval art from reproductions — two-dimensional representations projected onto a
blank screen — has distorted our understanding of medieval spectacle, its spatial, immediate,
and communicative qualities. Whether in mosaic, stone, mural, stained glass or other, multi-
figured spectacles functioned as an elaborate setting in which the sacred history was
dramatically enacted before the collective gaze. The civic court was conducted with the Last
Judgment as its background and surroundings; donors’ figures were concealed behind
curtains and dramatically revealed during intercessory prayers; ritual scenes blurred the
boundaries between art and reality, past and immediate present. Medieval art was viewed in
motion, in an interactive relationship with its viewers. This seminar will examine the
dynamic character of medieval art from the 12" to the 14™ century, exploring practices of

spectatorship, including the active role of the viewers as part of the artistic creation.
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Christine B. Verzar, “Medieval Passageways and Performance Art: Art and Ritual at
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544-45.,

Margot Fassler, “Liturgy and Sacred History in the Twelfth-Century Tympana at
Chartres,” Art Bulletin 75 (1993): 499-520.

Laura Spitzer, “The Cult of the Virgin and Gothic Sculpture: Evaluating Opposition
in the Chartres West Facade Capital Frieze,” Gesta XXXI11/2 (1994):
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Raguin et al. 57-68.
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Paul Crossley, “Ductus and Memoria in Chartres Cathedral,” in Rhetoric Beyond
Words: Delight and Persuasion in the Arts of the Middle Ages, ed. Mary
Carruthers (Cambridge, 2010), 214-48.

Adolf Katzenellenbogen, The Sculptural Programs of Chartres Cathedral (New
York, 1964).

Jan van der Meulen, Rudiger Hoyer and Deborah Cole, Chartres: Sources and
Literary Interpretation (Boston, 1989).
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Giovanni Freni, “Space, Images, and the Public at the Duomo of Fidenza: Movement
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Medieval Art, eds. Nino Zchomelidse and Giovanni Freni (Princeton, 2011),
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Murray, Stephan: A Gothic Sermon. Making a Contract with the Mother of God, Saint
Mary of Amiens (Berkeley, 2004).
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e Thomas de Bretange, Tristan, ed. Gesa Bonath (Munich, 1985), 142-43.
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8. Interactive Enviroment I: Tomb Monuments

Johannes Tripps,“Enlivening the Tomb: Sepulcher Performance in Late Medieval

Burgundy and Beyond,” URL.:
http://archiv.ub.uni-heidelberg.de/artdok/volltexte/2011/1527/pdf/Tripps_Enlivening the tomb 2011.pdf
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ed., VII/2: 963

Elina Gertsman, “Performing Birth, Enacting Death. Unstable Bodies in Late
Medieval Devotion,” in Visualizing Medieval Performance, ed. Elina
Gertsman (Aldershot, 2008), 83-104.
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