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Concepts of Order and Chaos in Romanesque Sculpture: The Cloister, the
Church and Marginal Sculpture
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The rebirth of monumental stone sculpture in France, after a break of five centuries,
constitutes a central phenomenon in the development of western art. In this short period (ca.
1050-1150), hundreds of churches were built, along the emerging pilgrimage routes, in the
ever-growing towns, and in numerous monasteries. While part of the Romanesque sculpture
presents canonical images originating in the Scripture or in Hagiographic traditions, another

part presents images whose subjects are enigmatic, grotesque and difficult to decipher.

Ever since the beginning of the 20" century, research has been concerned with the difficulty
to decipher Romanesque sculptural cycles, in which seemingly unrelated subjects are often
juxtaposed, frequently alongside enigmatic and grotesque images. These difficulties have led
to the development of different approaches for deciphering Romanesque sculptural plans —
among them patronage, study of audiences, as well as approaches perceiving Romanesque
sculpture as an expression of rhetorical exercises or puns of the highly learned (often
monastic) audiences. Atthe same time, these discussions served as a starting point for a

critical analysis of 12"-century conceptions of order, in comparison with the modern ones.

The course wishes to analyze the different approaches used to decipher Romanesque
sculptural plans, and question the basic assumptions and concepts of order behind each
approach.

Among the issues to be discussed are:

1. The Romanesque cloister — an expression of monastic memorization

2. The Romanesque facade and its audiences

3. The grotesque in Romanesque Art

4. Survival of forms - continuity of meaning?: Romanesque sculpture and its  sources.

5. Between patron and artist
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