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A Figment of Imagination: Reality and Fantasy in Renaissance and Baroque Art
0821-3752-01
T'ywun, 'R 100no
mp'y Mmn "7

[IUNY AININY 1Mo

WUNIN DIN'NA DI ax¥Ina v aap nyw
HUNIT

cholcman@post.tau.ac.il

-

$ONPN NN

PLIOND DINY DY DNWHRD NOPWIN THIDIPININ TONNINN ,NNTON DIYN NHHN
NN OLIYN NDXNT NNYD NPYTY .15-0 INNDD NO2 92D PTOND NDONNND DN VSN
DNIND SV TPNVIN DY DIPMTIAY INNPY NVIY DY DDA ,HYND MXI)

MIVI DIVND RON,7MININNDD )N TIYINNX VXM ,NNONRVNID NI

0N NYINND NN L17-N IRNDN DY NOR ORTN ,16-0 DIRNDN DY NPYTHN NMNNANIN
, VYN DTN NRY MY NNTI ONX DIV 192 DIPMIND ,5UND Td .IXIIN DY PNHVIAN
NNRY 1D NNTIV OVTN DX NN WINNY NXIN NN D YO DA ; NYNNA NN NDI1D NIND
19IN .NAYNNA DPPNNT NNNNN NI DIPA 95 2D Yap VIPT ,I2T HY INDI) NYYI DIN
INMIRY /YOS )PITN NN D970 NYTNN NNNRM YT DY MDD PNTH IR TON WINND Y100 ,mM

.DYMNN

77322 )PNRTN DY ITPOM IND DY MNNY DO JPHNTI MNO¥NI P2 DN’ DX N N 1ND2
TINY NYTN MINONN DY

The orderly, harmonious and rational worldview reflected by artists like Alberti,
Masaccio and Raphael started to fall apart in the late 15th century. Evidence of this
change is found, for example, in the writings of Filarete and Colona and in the work
of Mantegna and Botticelli. Art became a metaphor, as painting was no longer an
‘open window’ to reality, but rather to dreams and fantasy.
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The scientific developments of the 16th century, and certainly those of the 17th,
contributed to a growing notion of insecurity in the reliability of vision and the
certainty of the visible world. For example, Copernicus revealed that even though it
seems that we are standing firm, in-fact we and the world are always in motion;
Kepler argued that what we think we see, is actually a reconstruction and
interpretation of our mind; and finally Descartes stated that all knowledge could be a
figment of imagination, and therefore all knowledge is in one's thought. Thus, as the
new science constructed the power of knowledge out of imagination, so did the New
Art construct Nature with the tools of Fantasy.

In this seminar we will examine the relation between reality and fantasy and discuss
the power and role of imagination in the construction of a new and modern reality.
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