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The seminar discusses the aspiration of the Symbolist art movement in the late 19"
and early 20™ centuries to create a "visual language" of symbols or a "system" of
images and motifs that symbolically convey inner metaphysical truths of the world
and life. The course focuses on the issues of formation, structure and meanings of the
"language of symbols" in the context of iconographical, semiotic, sociological and
psychological research of art works by the leading Symbolist artists, such as Dante G.
Rossetti, Gustave Moreau, Odilon Redon, Edward Munch, and Gustav Klimt.
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