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The Palette in 20" Century English Painting
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In this Seminar we will employ ‘palette’ in two ways, to describe the board on
which the artist lays and mixes his paint and as his choice and use of colors in
the painting itself. In its second use (in the painting), the palette conveys
personal, aesthetic and political significance relating to and influencing the artist's
visual culture. We will examine the color palette in English Art in the 20" century
and study the personal, aesthetic and Political expression contained within the
colors and their relationship with the visual culture of their times.
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Clive Bell, The Aesthetic Hypothesis, 1914, From: Harrison, Charles, Paul wood
(eds.) ,Art in Theory,1900-1990,An Anthology of Changing Ideas, Oxford,1996
(1992).(see:1900-2000)
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Herbert Read, what is revolutionary art,1935From: Harrison, Charles, Paul wood
(eds.) ,Art in Theory,1900-1990,An Anthology of Changing Ideas, Oxford,1996
(1992).(see:1900-2000)
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Nicholas Mirzoeff, An Introduction to Visual Culture,1999 New York,pp.58-61
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Beverley Lear, Colour in Gardens: a question of class or gender? Horrocks,
chris (ed.),Cultures of Colour, Oxford, New York,2012.
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Nicholas Chare, Colour Soundings: After the Tone of Francis Bacon
Horrocks, chris (ed.),Cultures of Colour, Oxford, New York,2012.
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Roland Barthes "that old thing art,..."From: Steven Henry Madoff (Editor),
Pop Art A critical History,Berkeley,1997,PP.370-4
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Mary Pearce, "Capturing the Ephemeral. Colour as a Bridge between Art and
Science (Damien Hirst)" Horrocks, chris (ed.),Cultures of Colour, Oxford, New
York,2012.
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Adamson, Glenn., Pavitt, Jane. (curators),Postmodernism: style and
Subversion,1970-1990(ex. Cat.), London: Victoria and Albert Museum,2012.

Correira ,Alice “Representing Blackness and Building Reputations: Chris Ofili’s Recent
Publications" Art History, Vol. 33, No.5,2010
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1900: Modernism, Anti-modernism, postmodernism, New York, 2005.
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: Sunil Manghani, Arthur Piper, Jon Simons(editors), Images, A reader, London,
California, New Delhi, Singapore,2009(2006)
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