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Image, Movement, Time: The Photographic and Cinematic im Modern and Contemporary Art
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This seminar investigates the relations between cinema and modern and contemporary art. The
first part of the course explores the way in which avant-garde artists, by creating terms such as
montage, allegory and optical unconscious, conceptualized cinema as marking a new modernist
form of knowledge and experience.

The second part of the seminar examines Gilles Deleuze’s cinema books and the differences
between the still and moving image in relation to problems of memory and representation, for
example in Chris Marker’s La Jetée and Claude Lanzmann’s Shoah. The third part of the
seminar focuses on the relations between Pop Art (Andy Warhol’s films), Minimalism and
Conceptual Art to the moving image, and the way contemporary artists, as part of the “post-
medium” condition, use cinematic conventions and genres in order to redefine the relations
between the art work and its viewer.
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Anson Rabinbach, “Time and Motion: Etienne-Jules Marey and the Mechanics of the Body” in
The Human Motor: Energy, fatigue and The Origins of Modernity
Tom Gunning, “The Cinema of Attractions: Early Film, Its Spectator and the Avant-Garde,” in
Early Cinema: Space, Frame, Narrative
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Sergei Eisenstein, “The Cinematic Principle and the Ideogram, “ “A Dialectic Approach to Film
Form,” Film Form
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Dudley Andrew, “L’age d’or and the Eroticism of the Spirit,” in Masterpieces of Modernist
Cinema
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Gilles Deleuze, Cinema 2: The Time-Image, chapters 4, 6, 7
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D.N. Rodowick, Gilles Deleuze’s Time Machine, chapters 1, 6, 7
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Peter Wollen, “Fire and Ice,” in The Cinematic

Ronald Barthes, “The Third Meaning,” in The Responsibility of Forms

Vered Maimon, “Towards a New Image of Politics: Chris Marker Staring Back,” Oxford Art
Journal, 33:1 (March 2010)
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Brigitte Weingart, “’That Screen Magnetism’: Warhol’s Glamour,” October 132 (Spring 2010)
Angel Callie, Andy Warhol Screen Tests: The Films of Andy Warhol (selections)
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Christopher Phillips, “Word Pictures: Frampton and Photography,” October 102 (Spring 1985)
P. Adams Sitney, “Brakhage and Modernism,” in Masterpieces of Modernist Cinema
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Laura Mulvey, “A Phantasmagoria of the Female Body,” in Cindy Sherman (Paris 2006)
Jeff Wall, “Frames of Reference,” in Jeff Wall: Selected Essays and Interviews
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Liz Kotz, “Video Projection: The Space Between Screens,” Theory in Contemporary Art Since
1985
Chrissie Iles, “Video and Film Space,” in Space, Site, Intervention, pp. 252-262
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Vered Maimon, “Beyond Representation: Abbas Kiarostami’s and Pedro Costa’s Minor
Cinema,” Third Text 26:3 (May 2012)
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