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Harsh Words, Hard Materials: a Critical Reading into Benvenuto Cellini’s
Autobiogarphy
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Brief course description

Benvenuto Cellini (1500-1571) is one of the best known artists of the cinquecento. Apart from his works
his posthumous publicity is largely due to the autobiography he dictates while he is under house arrest
after being convicted of sodomy (most of the writing took place between 1558-1562). The manuscript
that was first published only in 1728 is one of the most extraordinary testimonies about an artist’s life in
16" century Italy. In the seminar we will conduct a critical reading of the biography comparing it with
“rival” narratives (i.e. Vasari’s 1568 life of Cellini) — and will analyze Cellini’s rich sculpted oeuvre in light
of the biography.
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