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The proseminar will introduce BA students to a range of theories and methodologies current
in the field of Art History, including the 'Historical' (Iconography, Style, and Formalism) and
the 'New' research methods (Psychoanalysis, Semiotics, Marxism, Feminism, Post-
Colonialism). The course aims to provide students with a 'toolkit' of approaches, methods, and
interpretative strategies — often borrowed from associated fields of Philosophy, Sociology.

Cultural and Gender Studies — with which artworks may be approached and elucidated.
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Johann J. Winckelmann, "Reflections on the Imitation of Greek Works in Painting and
Sculpture™, in Preziosi, The Art of Art History, 27-34.

Hatt and Klonk, Art History: A Critical Introduction to its Methods, 76-80.
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Podro, The Critical Historians of Art, 9-16.
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Hatt and Klonk, Art History: A Critical Introduction to its Methods, 80-90.



A2 'PO91ID IMIANN [N'T,NAI7RIR'R ,N'9MNIR'N .5

DNYN — TNPMPNI £prn N LTRIen — PARNPRY TOIANPR" OP0ouD PR
2507 ,R''N W 799502 MMWPER ©9DTN) IANK AORCIT (DN L,020297 DUON P2 D2D0INT

:MRAN2 N (001482254 nonwn
Erwin Panofsky, "lIconography and Iconology: An Introduction to the Study of Renaissance

Art", in Preziosi, The Art of Art History, 220-235.
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Hatt and Klonk, Art History: A Critical Introduction to its Methods, 40-56.
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Meyer Schapiro, "Style", in Anthropology Today: An Encyclopedic Inventory, ed. Alfred L.
Kroeber (Chicago: University of Chicago Press, 1953), 287-312.

Jacques Derrida (1978), "Restitutions of the Truth in Pointing [Pointure]”, in Preziosi, The
Art of Art History, 301-315 (excerpts).
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Benjamin Walter, "The Work of Art in the Age of Mechanical Reproduction”, in Preziosi,
The Art of Art History, 435-442.
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Hatt and Klonk, Art History: A Critical Introduction to its Methods, 200-221.

Anna Kartsonis, "The Responding lIcon" in Heaven on Earth: Art and the Church in
Byzantium, ed. Linda Safran (University Park, PA: Pennsylvania State University Press,
1997), 58-80.
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Wolfgang Kemp, "The Work of Art and its Beholder: The Methodology of the Aesthetic of
Reception”, in Cheetham, Holly and Moxey, The Subjects of Art History: Historical Objects
in Contemporary Perspective, 180-196.

Michel Foucault, "Las Meninas", in The Order of Things: An Archeology of the Human
Sciences (New York: Vintage Books, 1994), 3-16.
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Hatt and Klonk, Art History: A Critical Introduction to its Methods, 174-194.

Meyer Schapiro, "Leonardo on Freud: An Art-Historical Study", Journal of the History of
Ideas 17:2 (April 1956), 147-178.

Jacques Lacan, "The Split Between the Eye and the Gaze"; "Anamorphosis"; "The Line and

the Light"; and "What is a Picture?", in The Four Fundamental Concepts of Psychoanalysis,
trans. Alan Sheridan (New York: W. W. Norton, 1981), 67-119.
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Karl Marx, (1867), "The Fetishism of the Commodity”, in Capital, ed. David McLellan
(Oxford: Oxford University Press, 1995), 42-50.

Michel Foucault, (1975), "Panopticism”, in Discipline and Punish: The Birth of the Prison,
trans. Alan Sheridan (New-York: Vintage Press, 1995), 195-228.
http://www.sparknotes.com/philosophy/disciplinepunish/section7.rhtml 13021 9287

Linda Nochlin, (1971), "Why Have There Been No Great Women Artists?", in Women, Art
and Power (New York: Harper & Row, 1988), 145-176.
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Linda Nochlin, "The Imaginary Orient", in The Politics of Vision: Essays on Nineteenth-
Century Art and Society (New-York: Harper & Row, 1989), 33-57.
http://pages.ucsd.edu/~bgoldfarb/cocu108/data/texts/NochlinlO.pdf
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http://theory-and-
criticism.vanleer.org.il//NetisUtils/srvrutil_getPDF.aspx/36s9iT/%2F%2F7-3.pdf
Gayatri Spivak, "Can the Subaltern Speak?" (1988) :nvoaiN2 IR
http://www.mcqill.ca/files/crclaw-discourse/Can_the subaltern_speak.pdf
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Maria Fernandez, "Life-Like: Historicizing Process and Responsiveness in Digital Art", in
Preziosi, The Art of Art History, 468-485.

Main Books

Hatt Michael and Charlotte Klonk, Art History: A Critical Introduction to its Methods
(Manchester: Manchester University Press, 2006).

Anne D’Alleva, Methods and Theories of Art History (London: Laurence King, 2005).
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Donald Preziosi, The Art of Art History: A Critical Anthology, 2™ ed. (Oxford: Oxford
University Press, 2009).

Bibliography

Michael Podro, The Critical Historians of Art (New Haven and London: Yale University
Press, 1982).

Eric Fernie, Art History and its Methods: A Critical Anthology (London: Phaidon, 1995)

Robert S. Nelson and Richard Shiff, Critical Terms for Art History, 2" ed. (Chicago:
University of Chicago Press, 2003).

Mark Cheetham, Michael Ann Holly and Keith Moxey, The Subjects of Art History:
Historical Objects in Contemporary Perspective (Cambridge: Cambridge University Press,
1998).

DM DOWITY) PR ONIN Dw TINPININ ORI AXHT) NPONDIPR T L amw T

(2004 ,7mIRn7 YI20Pm 205w 00 o7 120X
Patrick Williams and Laura Chrisman, Colonial Discourse and Post-Colonial Theory:
A Reader (New York: Columbia University Press, 1994).


http://theory-and-criticism.vanleer.org.il/NetisUtils/srvrutil_getPDF.aspx/36s9iT/%2F%2F7-3.pdf
http://theory-and-criticism.vanleer.org.il/NetisUtils/srvrutil_getPDF.aspx/36s9iT/%2F%2F7-3.pdf
http://www.mcgill.ca/files/crclaw-discourse/Can_the_subaltern_speak.pdf
http://www.mcgill.ca/files/crclaw-discourse/Can_the_subaltern_speak.pdf

NI (2000 ,72 Y :2°2R 7N) N29°T 0NV (01BN 070008 ,TY0 TIRITR
Edward Said, Orientalism (New York: Vintage, 1979).

Homi K. Bhabha, The Location of Culture (London: Routledge, 2004).

Summaries & Explanations of Key Theoretical / Philosophical Texts:
http://www.sparknotes.com/philosophy/index author.html
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