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This course aims to provide students with a critical and theoretical vocabulary for the analysis
and understanding of contemporary art. It examines the way artists from the 1970s
reconsidered the artistic object, the role of the artist, and status of the viewer in artistic
production. The course focuses on the readymade and the concept of appropriation, the
redefinition of the medium and the relations between the body of the viewer and the art work,
and the relations between the political and the aesthetic in critical artistic practices. Special
emphasis will be given to the status and role of contemporary art in the context of

globalization surrounding issues of participation, collectivity and activism.
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David Hopkins, After Modern Art 1945-2000 ( Oxford University Press, 2000)

Charles Harrison and Paul Wood eds., Art in Theory 1900-2000 (Blackwell Publishing, 2003)
Gill Perry and Paul Wood eds., Themes in Contemporary Art (Yale University Press and The
Open University, 2004).

Hal Foster at el eds., Art After 1900: Modernism, Antimodernism, Postmodernism, vol. 2,
1945 to the Present (Thames & Hudson, 2005)

Amelia Jones ed., A Companion to Contemporary Art since 1945 (Blackwell Publishing,
2006)
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Leo Steinberg, “The Flatbed Picture Plane,” Art in Theory 1900-1990, pp. 948-953
John Roberts, “Warhol’s Factory: Painting and the Mass Cultural Spectator,” Varieties of
Modernism, ed. Paul Wood (2004), pp. 339-361
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Douglas Crimp, “The Photographic Activity of Postmodernism,” October 15 (Winter 1980),
pp. 91-101
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Hal Foster, “Archival Impulse,” October 110 (Fall 2004), pp. 3-22
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Robert Smithson, “Entropy and the New Monuments,” “A Tour of the Monuments of the
Passaic,” Robert Smithson: The Collected Writings (1996), pp. 10-23, 68-74
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Madaleine Grynsztejn, “(Y)our Entanglements: Olafur Eliasson, The Museum, and Consumer
Culture,” in Take Your Time: Olafur Eliasson (2007), pp. 11-3

Rosalind Krauss, “Reinventing the Medium,” Critical Inquiry 25 (Winter 1999), pp. 289-305
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Rosalind Krauss, “Video: The Aesthetics of Narcissism,” October vol. 1. (Spring, 1976), pp.
50-64
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Laura Meyer, “Power and Pleasure: Feminist Art Practice and Theory in the United
States and Britain,” A Companion to Contemporary Art since 1945, pp. 317-342
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Steve Edwards, “Photography out of Conceptual Art,” in Themes in Contemporary Art, eds.
Gill Perry and Paul Wood (YYale University Press and The Open University, 2004), pp. 137-
168
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Niru Ratnam, “Art and Globalization,” Themes in Contemporary Art, eds. Gill Perry and Paul
Wood (Yale University Press and The Open University, 2004), pp. 277- 313
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Claire Bishop, “Antagonism and Relational Aesthetics,” October 110 (Fall 2004), pp. 51-80
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Yve-Alain Bois, “Piece Movement: On Mark Wallinger State Britain, Artforum (April
2007), pp. 248-251
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