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This course is an introduction to the consolidation of Modernist tendencies in European art
from the beginning of the twentieth century to the fifties. While focusing on the various types
of modernisms, we will follow a chronological route marking the major artists, movements,
styles, and monuments, together with their relating manifestos and individual texts. The
course will commence with Cezanne, Impressionism, Post-Impressionism, and Symbolism.
From the threshold of the fin-de siécle we will explore Fauvism, Cubism, Futurism,
Geometrical Abstraction, Dada and Surrealism, and Ab-Ex. While charting these
developments we will survey approaches to gender, race and class identities, nature,
technology and science, through visual media. The lectures aim to impart historical

knowledge and to develop students’ critical thinking and visual analytic skills.
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e Arnason H. H., History of Modern Art: Painting, Sculpture, Architecture,
Photography, Chapter 5: “Art Nouveau and the Beginnings of Expressionism”
(Upper Saddle River, NJ: Pearson Prentice Hall, 2010)

e Théodor de Wyzewa, “Wagnerian Painting,” Art in Theory 1900-1990: An
Anthology of Changing Ideas, edited by Charles Harrison and Paul Wood
(Cambridge, MA: Blackwell, 1992), 17-20.
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e Matisse, Henri, "Note of a Painter," in B. Herschel Chipp, Theories of Modern
Art, (Berkeley: University of California Press, 1969), 130-137.

e Arnason, H. H., History of Modern Art: Painting, Sculpture, Architecture,
Photography, Chanter 6: “The New Century:Experiments in Color and Form,”
(Upper Saddle River, NJ: Pearson Prentice Hall, 2010), 110-128.
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e Arnason, H. H., History of Modern Art: Painting, Sculpture, Architecture,
Photography, Chanter 7: “Expressionism in Germany,” (Upper Saddle River,
NJ: Pearson Prentice Hall, 2010), 133-158.

e Nolde Emil, “On Primitive Art” (1912), Art in Theory 1900-1990: An Anthology
of Changing Ideas, edited by Charles Harrison and Paul Wood (Cambridge,
MA: Blackwell, 1992), 101-102.
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e Apollinaire Guillaume, “The Cubists,” “On the Subject in Modern Painting,”
“The New Painting: Art Notes,” “from The Cubist Painters,” Art in Theory 1900-
1990: An Anthology of Changing Ideas, edited by Charles Harrison and Paul
Wood (Cambridge, MA: Blackwell, 1992), 178-183.
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e Kahnweiler, Daniel-Henri, “from The Rise of Cubism,” Art in Theory 1900-
1990: An Anthology of Changing Ideas, edited by Charles Harrison and Paul
Wood (Cambridge, MA: Blackwell, 1992), 203-209.
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e Mondrian, Piet, "Natural Reality and Abstract Reality," Chipp, B. Herschel,
Theories of Modern Art, (Berkeley: University of California Press, 1969), 321-
325.

e Malevich, Kasimir, "Suprematism”, Chipp, B. Herschel, Theories of Modern Art,
(Berkeley: University of California Press, 1969), 341-346.
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e Arnason H. H., History of Modern Art: Painting, Sculpture, Architecture,
Photography, “Chapter 12: Early Twentieth Century Architecture” (Upper
Saddle River, NJ: Pearson Prentice Hall, 2010)

e Gropius Walter, “Bauhaus Manifesto and Program,” online.
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e Bataille George, "from Critical Dictionary,” Art in Theory 1900-1990: An
Anthology of Changing Ideas, edited by Charles Harrison and Paul Wood
(Cambridge, MA: Blackwell, 1992), 474-476.
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e Arnason H. H., History of Modern Art: Painting, Sculpture, Architecture,
Photography, “Chapters 16 + 17: Modern Architecture Between the Wars and
International Abstraction Between the Wars” (Upper Saddle River, NJ:
Pearson Prentice Hall, 2010).



e Rivera Diego, “The Revolutionary Spirit in Modern Art,” Art in Theory 1900-
1990: An Anthology of Changing Ideas, edited by Charles Harrison and Paul
Wood (Cambridge, MA: Blackwell, 1992), 404-407.

e Sironi Mario, “Manifesto of Mural Painting,” Art in Theory 1900-1990: An
Anthology of Changing Ideas, edited by Charles Harrison and Paul Wood
(Cambridge, MA: Blackwell, 1992), 407-409.

e Schapiro Meyer, “The Social Bases of Art,” Art in Theory 1900-1990: An
Anthology of Changing Ideas, edited by Charles Harrison and Paul Wood
(Cambridge, MA: Blackwell, 1992), 506-510.
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e Arnason H. H., History of Modern Art: Painting, Sculpture, Architecture,
Photography, “Chapter 19: Abstract Expressionism and the New American Art”
(Upper Saddle River, NJ: Pearson Prentice Hall, 2010)

e Rosenberg Harold, “from The American Action Painters (1952),” Art in Theory
1900-1990: An Anthology of Changing Ideas, edited by Charles Harrison and
Paul Wood (Cambridge, MA: Blackwell, 1992), 581-584.
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e Sartre, Jean-Paul, “The Search for the Absolute,” Art in Theory 1900-1990: An
Anthology of Changing Ideas, edited by Charles Harrison and Paul Wood
(Cambridge, MA: Blackwell, 1992), 599-604.
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Aranson H. H., History of Modern Art: Painting, Sculpture, Architecture, Photography
(Upper Saddle River, NJ: Pearson Prentice Hall, 2010).

Altshuler Bruce, The Avant-Garde in Exhibition: New Art in the 20th Century (Berkeley:
University of California Press, 1998).

Britt David ed., Modern Art: Impressionism to Post-Modernism (New York: Thames and
Hudson, 1999).

Foster Hal et al., Art Since 1900: Modernism, Antimodernism, Postmodernism, volumes
1+2, (New York: Thames and Hudson, 2007).

Edwards Steve and Paul Wood eds., Art of the Avant-Gardes (New Haven, Conn., Yale
University Press in association with the Open University, 2004).



