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The field of contemporary poetry is often, if somewhat artificially, divided into camps, like
traditional/formal poetry and avant-garde poetry. But, as David Caplan and others have shown,
these categorizations are limited for many reasons, not the least of which is the fact that many
experimental and innovative poets employ traditional forms in interesting ways. In that sense,
part of what makes poetry innovative is precisely its negotiation with markers of traditional
poetry (e.g. the sonnet and rhyme). In this seminar we will look at new (and old) manifestations
of old (and new) forms, and read texts by poets and critics who explicitly address the question of
form. The seminar will be particularly beneficial for students with background and interest in
poetry.

Readings: The poems and theoretical readings are available on the course website. Students are
required to have all the material with them for all classes, and to come prepared to discuss the
assigned readings.

Class Requirements and Grade Breakdown: Attendance is mandatory and taken regularly.
Absence of more than 4 classes will jeopardize the status of a student in the class. In this context
attendance also means punctual arrival prepared with the appropriate readings. The seminar
paper is worth 100% of your final grade for the class provided that all other requirements are
satisfied, specifically the responses, class presentation and annotated bibliography.

Responses: There are 8 class meetings in which we deal with theoretical material. You will need
to submit a one-page response paper to 6 of those 8, and also to 2 poems of your choice from our
readings (for a total of 8 responses). The response papers are due in class, on the day the reading
appears on the schedule.

Presentations: In the second half of the seminar, each participant will lead a class discussion on a
poet or topic that you are working on. Towards your presentation you will be asked to prepare
and submit a 10-item annotated bibliography, which will then serve as the basis for your seminar
paper. The annotated bibliography is due on June 11, 2017.

Seminar Paper: The due date for the seminar paper is October 1, 2017.
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