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Every society, wrote Bernard Tchumi, is expecting architecture to reflect its ideas and

domesticates its deepest fears.

As Part of cultural practice, it is clear that the significance of making architecture
cannot be reduced just to its physical and functional aspects taken in their narrow
sense of the term. On the contrary, it is well recognized that the field of architecture
demands a conceptual framework in order to assist reveling its meaning. Furthermore,

architectural expressions should be interprets as a dictum with regard to human being
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and the world surrounded him. Making architecture is never an innocent practice, as
the matter of fact; it is deeply involved with philosophy, as well as social and

ideological arrangements.

Ever since, the discipline of architecture has been sensitive towards changes occurring
in other fields of knowledge and activity, such as philosophy, science, art, sociology
and linguistic. Thus, it has been endowed with a critical-reflective discourse.
Moreover, it succeeded in creating and reflecting a variety of cultural trends and
motivating change ideas.

The objective of this course is to establish the foundations for a critical reading of the
architectural phenomenon, through three theoretical attitudes, three hermeneutic
spaces: linguistic, phenomenological and social. The first interprets architecture as a
communication system and discuss the intention of the architectural statement, as well
as the disruption of the system of representation. The second, interprets architecture as
part of the self-conception of the subject with respect to the universe, as an effort of
uncovering an existential and poetic meanings. The third interprets architecture as a

social practice, hence deriving its meaning and function.

ONPN MY

DYV MONNYN MNOD
NN 9NNY DXVITIVDN WPAN NTAYa /Ny 6- DY 9P Na M2 DAY :NNODHN NHLVN
NPOIITNR MINDT NN DY ONPN TONN2 MNTIY NPIVIND NPNPVPN

010N 1NN 22999
nnoon Ny 100 %

(92993°UY 191)) ©IPN INYI
NN NN : 1-2 M :Nan

NNPPD INNTN L TONNPA DNROM TPNN0D DNNON,ONPN XD
, P02 Y05 0PN DIP OV DYITH AN MVYNND YITI N PONI .7NNITND
27190 Y790 IDVYNIR ONY ,NNPIN VI ,NNTR NTIND ,INMNPNN OPN



YINTY TIT WY NITYTNT 0]
Y2 TITI NTI7P W'Y NINNNT N0 71790
2TINTN NO'0NIIN

€3

VYD ANINN:MNIYM DAY N
Y9999 TRN 190N 3 MY

nHYOIN 0 NANWA ,PODYNOPIVD NOPYN  TINND  K¥Y ONWOHN anInn
SPNSOMPY THPSLLT P2 TYINI MYDITR SV TPLPHRD PEPNAT PTY .MINIDION
IOIMIN,NIND TIOM PPOAVINDIN N YW DNDNOY Tyan 912000 ,0pTON TP

270N VINIPN

DYI9N2 NN 4-6 NYY

ANODY DWW DAV P2 0NN WIDY NN PLDYNVPITVD-VDIY  NIPYN
TITINVDID MOIITR .DMIVIN ODTIN 90N 1N N NNDNI NN1N MIVAND
NYIPY WP AT DY MAPY NI IR DV NIPINI0N HIND TYan XIpn
VNI PTI TIY NXON NDOYW YW DNINDI TPVNNINYT NPPVPIND MDVINT MIIITN
LIRDYD IRNDMY IRT DY 1D JMY NINNNDD NMIVI VIRP DNXMNDY DY 2DVIN
NN I INXIN MANY TYAN NN OPVNPINIVY IONN 2IWVIN .NT HYD DINLIND
YAV YTINN DY SOPNDN DWIN NIND TN RIPI 2IPNIYN POLIVONP DY MYIVTIND
VL T DY MDDITND NN WI9Y WP ,q0NA L IRPY 777 DY DIVINIDN HWIND)
PVINIDDI MIYNN NTIT PR DY MPIXPITVONPTN NN VDY TIN

MZNMNDN ANINN :NYNIND NNNN BDIYN .2

DIPN MYHRYN ,DVP 7 NV

TINA VIVID DTRN DYP DX RNP ,NTHON IVITI DV IVITH N2 ONTNNNIN 2NN
PIYN YOIININD NV MOITRN NN ( Dasein) ow NYPNN7 HWINY Tyan , 05N
D) 2V NIPNYN 1T DY) .DMATN HY DYV NOWND SYNNN ANNND MIIIN ,ToD

N9IW-)1270 WOV v ( genius loci) 'opnn M awina

NN PN8N9ID) NN 8 MY

NTINO-MNVPLVN THNN DY INDAM NVANIY NP DY NNPIAN DVIPHIN IV
7 XY O, 07 TYD P DY DNTIAYD TYIN INTY ,TPVNID MOYNND MIVIND
LDYMINNY NN ONIT DIVIRN IMON ,NMAI



YINTY TIT WY NITYTNT 0]
Y2 TITI NTI7P W'Y NINNNT N0 71790
2TINTN NO'0NIIN

€3

N92NN 2NN H21IVIN NNIDNH

DINIMVIND NORY 9-10 9w

Y NMAN NPNIAT NIANNND THPANR DTHY THPINNRNX MMINVINI IRIN NIPYN
,0792 ,079PINY NIDOX NN DY DNNNA NINND N, INANNM MNINITN OIWD
Y NYINM .INIPIN 1IN DY INDNOD) NVINTX NTINON HY MOLNORN MINNNI
7 P9IPY 92IPVLIN GOITIV DY DNDNDY TYAN NN, MDIITRI THIMNVIND MDINNIND
NN TPLPLID VTN NPIVPIID DI NI ,PNIANP N PTRDI NN DNNYIN
TV TIMMVIN NNINND DN TN MMLPINRYT NI NXND PN O YNNIV
DMYITN DXANN PNAD YR ,PMAPYI .MYDITRD DY TPIVILINN MIDIND WD

DONONN DY MNHVININ YVINAN HY MNPLNDN NYNINN DN

N9 MHan ,ann 11-12 v

9295 DN .2ANINN DY MNINNM MDPYN NMOUN NX PITOD WP NY PONA \PTN
S¥ON VNI DIVIN TN NNY NIRVN TPNIIN DDV DY TN ININD IMNX 1NN
NP9 ,MVWYN ,NITN DY DPNOINITR DIDIYNI DD NN HINND ININ 1NN 1P

.DMVIPITI DMAVITVN ,DOVNNID DIANIN NI N NINDNA .LPMIDN NINIT

D10 13 MY
SY NPOVIVN 92T POXMN PXITIO DY PRNYYI DY TN DX DOD) DY NYva
DMONRN AN TPNVIND

»)

(99905 M) M2 NNPYH

DT, K,V .DNNN NXRNIND NTNIND : M2IN 1»wyn (1947) 9n»npnn 1 n DTN
1993 ,(o>w)

1993 ,(097) .0 )T, X,V [: TIiNa] DPONNON DY NNKD VAN ( 1958) 1N NPT

2 .0p 175722 2NN . PONOND INNN [1970] (1992) 1y m ,»v TN

YO0 AN YN, N30 2N [1995] (2006) 10 ) 0DN

Y0 AN IN NI N7 5y[1995] (2003) 5 ,90INON

1998 532 : NN NN [1957] (1998) 1, nINa ([TINA] OYN DN M, NINA

2007 ,7MNND N12YPN IRXIN ,DXN9IND P8I0 MIPYI o [1985] /1 anoaTa

MO0, TIINNT S 1 Nnen [1976] 2007 9 Ay



YINTY TIT WY NITYTNT 0]
Y2 TITI NTI7P W'Y NINNNT N0 71790
2TINTN NO'0NIIN

€3

1992 %P 2 nMpP 2 NN, NNTR DY ININON2 DD TIMNIN VN [ 1983] 1992
1996 , > TN [: TIN2] 2DLN PINYYN JTY2 NMNRND NN ( 1936) 11l

(NI CIDINDT DPIDI9PT DY 13907 120777 N O 7mvpro [1991] (2002 ) 1o )01y
MO0 NN

1.9 101952007 . 992, 7123 . P0IND DY NPpPvINaN (3
NPINN DV : NNTIN NINY ONIN NNDY ,PHN YIPY> NONID : DYTOMN DIIW.

710U SN (71729005 TYap) PN W - 7172 ;w): 1959-1929) or9nxm [ 1999 m 1N
INNIND DPNVIDIMNN DWOYON ,DININY DTN : XIAD) NI NS TN OXIN IV
IIND

PNV T2DK) N DIRY DT WD 112550 nwwraa ©7)7(2005] (1907) 15 or0-nT
(N, N DINDN TPYTN NDMY ;5 2N MIAX NPNIINND ONIN; 1PDT 120X DY NV
MWHOI

NP N YN P ,I9277 D7 ) ., 07X (1993) (000 0 3T, NNV
DOWNAN NMIVD 'NIN RN, 0PI 19 NTIDON

(D7) 0 1T, X, TPONDN TPIN PNNON NN (1937) 1 ,m»npn
1993

AVODT NN O )TV 10PN 711177y [2010] 1 H23p0N

01T BY D297 7 — LW Sv o2awin sy 77y [2007] (1985) 9 v ANV
Moo 80 . 1982-1985 nanon

1965 y7own ,7PYNN WD ONIND NIPN : AN, MINY 2257 P, 09N

7RYN S TNINDD PN - [aR-9N] (1848) svoonmipn veow7 9 OINN /P 0N
1985

T2W 0OY : NN LPovINT Y7 (197010, nvpon

NP NN RN, 02707777 ¢ /2 71200309 N3P 223 021 (1996) (TNY) 1 TR
STPINDN

APYD NN ONRINN NIONIN : 12T TINNKY NPNIINN ONIN, 72901700 (2003) /1 N9
APYDA NN INRY NONOYT : OVIAN . 7707 7123 17077 - waawinor pizos (2015) m o
JPYIN TOM W O, 707 307 171722 [1986 1 ( 1787) 1y ,0aNp

PN TOWM 30 0 [ 1984] vrarwir o 1779722 (1790) 'y OINP



YINTY TIT WY NITYTNT 0]
Y2 TITI NTI7P W'Y NINNNT N0 71790
2TINTN NO'0NIIN

Adorno, T. W. (1965 ) Functionalism Today, Opposition, summer 1971

Adorno, T. W. & Adorno, G. &Tiedemann, R. (eds.) 1997 [1970] Aesthetic Theory,
University of Minnesota Press

Barthes, R. (1967) Semiology and the urban [in] Leach, N., (Ed.), 1997

Broadbent, G. & Bunt, R. & Jencks, C. ( Eds.) (1980) Sign, symbols and architecture.
London: John Willey & Sons

Delueze, G. & Guittari, F. (1980) [1987] A thousand plateaus: Capitalism and
schizophrenia. Minneapolis: University of Minnesota Press

Derrida, J. (1985) Point de folie, maintaenant larchitecture [in] Leach ( Ed.), 1997

Eco, U (1980) Function and the sign: The semantics of architecture [in Leach (ed),
1997]

Eisenman, P. (1976) Post- Functionalism. Oppositions 6, Fall 1976 [reprintedin:]
Hays, K.M. (Ed.), 2000

Foster, H. (1983) ( Ed.) The anti aesthetics: essays on post-modern culture. Port
Townsend, Wash: Bay Press

Frampton, K. (1983) Towards a critical regionalism: Six points for an architecture of
resistance [in:] Foster, H., (Ed.) 1983

Frampton, K (1995) Studies in Tectonic Culture : the Poetics of Construction in
Nineteenth and Twentieth Century Architecture; edited by John Cava, Cambridge,
Mass., MIT Press

Fried, M. (1966) Shape as form [in:] Harrison, C. & Wood, P. (Eds.), 1997

Fried, M. (1967) Art and objecthood [in]: Battcock, G., (1996). Minimal art, a
.critical anthology. Studio Vista

Greenberg, C. (1939) Kitch and Avant-garde. [in:] Harrison, C & Wood, P. (Eds.),
1997

Greenberg, C. (1940) Towards a newer Laoccon. [in:] Harrison, C & Wood, P.
(Eds.), 1997

Greenberg, C. (1960) Modernist painting. [in:] Harrison, C & Wood, P. (Eds.),
1997

Harrison, C. & Wood, P. (Eds.) (1997) Art in theory 1900-1990: an anthology of
.changing ideas. N.Y: Blackwell



" ” "
YINTY TIT WY NITYTNT 0]
Y2 TITI NTI7P W'Y NINNNT N0 71790 ';
2TINTN NO'0NIIN

Harvey, D. (2000) Spaces of Hope. Berkeley: University of California Press

Heynen, H. (1999) [a] Architecture and modernity. Cambridge: The MIT Press

Hill, J. & Rendell, J. & Fraser, M. & Dorrian, M. ( Eds.) (2007) Critical architecture.
New York: Routledge

Jencks, C. (1974) The architectural sign [in] Broadbent, G. & Bunt, R. & Jencks, C.,
1980

Jencks, C. (1991) The language of the post- modern architecture. Academy Editions

Lacan, J (1953) The function and field of speech and language in psychoanalysis
[in:] Miller, J. A. 1977

Lacan, J (1964) [1998] The four fundamental concepts of psychoanalysis. Vintage.
(F.F.C/S11)

Leach, N. ( Ed.) (1997) Rethinking architecture: A reader in cultural theory. London:
Routledge

Lyotard, J. F. (1979) [1984] The postmodern condition: A report on knowledge
(includes: Answering the question what is postmodernism.), Theory and History of
Literature, Volume 10, Minneapolis: University of Minnesota Press

Lyotard, J. F. (1984) The sublime and the avant- garde. (in:), Benjamin, A. (Ed.)
(1989). The Lyotard reader. Oxford, UK: Blackwell

Lyotard, J. F. (1994) Lessons on the Analytic of the Sublime, Stanford : Stanford
University Press

Marcuse, H. (1968) Negations:Essays in critical theory. Boston: Beacon Press

Marcuse, H. (1979) The aesthetic dimension: Towards a critique of Marxist
aesthetics. London: Macmillan Press

Mukarovsky, J. (1934) Art as semantic fact [in:] Burbank, J. (Ed.) (1978) Structure,
sign and function, selected essays by Jan Mukarovsky (Yale Russian and East
European studies) New Haven and London: Yale University Press

Mukarovsky, J. (1937-8) On the problem of function in architecture [in:] Burbank, J.
(Ed.) (1978)

Norberg-Schultz, C. (1980) Genius loci : towards a phenomenology of architecture.
New York : Rizzoli



B ; o "

YINITY TIT WV NITDNTNT 0]

YJ TITI NTI7 W'V NPIDNNT ﬂ07l|79ﬂ ‘;
2INTN NO'0NNIIN

Rowe, C. (1947) The mathematics of the ideal villa: Palladio and Le-Corbusier

Compared [in] Rowe. C., 1976

Rowe, C (1976) The mathematics of the ideal villa, and other essays. Cambridge,
Mass. : MIT Press

Tafuri, M. (1976) [a] Architecture and utopia: Design and capitalist development.
Cambridge, Mass: The MIT Press

Venturi, R, Scott Brown, D and Izenour, S. (1972) Learning from Las Vegas,
Cambridge Mass.: MIT Press

Vidler, A. (1994) The architecture uncanny: Essays in the modern unhomely.
,Cambridge, Mass: The MIT Press



